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ABOUT THE FILM
Tagline
Hidden by nature, trapped by fear.

Logline
Wartime Singapore, 1942. As night devours day, one man must navigate through dangerous jungle in search of
sanctuary.

Synopsis
Wartime, 1942. Singapore. An Australian fighter pilot shot down in combat awakens suspended in the
treetops. As night devours day, he must navigate through dangerous jungle in search of sanctuary.
Transcending language and culture, CANOPY is a cinematic tour de force exploring the collision of war,
nature and its impact on humanity. Aaron Wilson's thrilling, breathtaking film marks the debut of an exciting
new voice in Australian cinema.

About Canopy
Aaron Wilson’s CANOPY is an extraordinary cinematic experience. Two men, the jungle, and a desperate
struggle to make it through, result in a film that is moment-by-moment enthralling, acutely attuned to the
natural world and the frailties of the human condition.
Given that Jim and his new ally, Seng, share no common language, the film is nearly wordless – although it is
anything but silent. The fecund jungle is alive with the drone of insects and the rattle and caw of birds.
Bombers drop their payloads into the distant bush. Jim’s boots slap through the muck as he traipses along,
panting, and without direction. There are occasional bursts of radio music. Every now and then, a brooding
ambient score rises up out of this bed of natural sound. All the while we see faces and arms slick with sweat, a
dazzling array of flora and fauna, and soldiers creeping through trees. So carefully rendered are the sounds and
visions of CANOPY that the film’s overall effect is one of total immersion.
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Project Specifications

GENRE:

Wartime Drama

RUNNING TIME:

84 minutes (in cinema) / 80 minutes (on DVD)

COUNTRIES OF PRODUCTION:

Australia, Singapore

SHOT ON:

RED One

SCREEN RATIO:

1.85:1 (with 2:1 crop)

RELEASE FORMAT:

DCP, HD

FILMING LOCATIONS:

Bukit Brown & Sungei Buloh (Singapore)
Tocumwal (Australia)

COMPLETION DATE:

August 2013

WORLD PREMIERE SCREENING:

Toronto International Film Festival, September 2013

FESTIVAL SELECTIONS:

Toronto International Film Festival (Sept 2013)
Busan International Film Festival (Oct 2013)
Abu Dhabi International Film Festival (Oct 2013)
Stockholm Film Festival (Nov 2013)
International Film Festival Rotterdam (Jan 2014)
Gold Coast International Film Festival (April 2014)
Seattle International Film Festival (May 2014)
Shanghai International Film Festival (June 2014)
Taipei Film Festival (July 2014)
Jerusalem International Film Festival (July 2014)
Stony Brook Film Festival (July 2014)
New Horizons International Film Festival Poland (July 2014)
Calgary International Film Festival (Sept 2014)
War On Screen International Festival de Cinema (Oct 2014)
St Tropez Festival des Antipodes (Oct 2014)
International Film Festival Mannheim-Heidelberg (Nov 2014)
Singapore International Film Festival (Dec 2014)

AWARDED & RECOGNITION:

Winner - Grand Prix – St Tropez Festival des Antipodes 2014
Winner – Best Director - War On Screen Int/l Festival de Cinema 2014
Special Jury Mention – Abu Dhabi International Film Festival 2013
Nominee – Grand Prize Competition - Taipei Film Festival 2014
Nominee – Golden Goblet Awards – Shanghai Int/l Film Festival 2014
Nominee – In Spirit for Freedom Award – Jerusalem Film Festival 2014
Nominee – Best Feature Award – Stony Brook Film Festival 2014

INTERNATIONAL SALES AGENT:

Odin’s Eye Entertainment
Michael Favelle: +61 403 914 317 / e: michael@odinseyeent.com

LEGALS:

Shaun Miller, Shaun Miller Lawyers

PRODUCTION COMPANY:

Finer Films P/L, PO Box 3174, Domain LPO
South Yarra VIC 3141 AUSTRALIA
t: +61 407 866 169 / e: katrina@finerfilms.com.au

SOCIAL MEDIA WEBSITES:

Film Website: canopythefilm.com
Facebook Page: facebook.com/canopythefilm
Twitter: twitter.com/canopythefilm
Instagram: instagram.com/canopythefilm
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DIRECTOR’S STATEMENT
When you are adrift, cut loose by powerful forces, you are alienated from those around you. Even your
environment feels strange.
CANOPY explores the personal wartime experiences of one Australian soldier in the hours after crashing out
of the safety of his plane over Singapore during the Japanese invasion of February 1942. The film focuses on
the psychological effects of the sudden change in circumstance, injury, disorientation, and fear on the
individual’s psyche.
CANOPY is not an epic battle film inspired from the history documents. It is one man’s journey, told from a
collection of true stories. Stories that I heard growing up in a small town in rural Australia about far away
lands. Moments in time were vividly and fiercely recalled, embedded in fear and comforted only by the
friendship of the men that lived it with them.
The Singapore jungle has a large part to do with this experience. It is not just a backdrop for Jim’s journey; it
is a powerful force in itself that Jim soon comes to feel and understand. It’s not just an invading Japanese force
that Jim has to negotiate, but also the foreign natural world that has consumed him. Nature offers protection
but can also be devastatingly callous.
In a broader sense, the story explores Australia’s place in the Asia-Pacific region. Singapore and Australia
share a common history forged through empire and war. The common Singaporean/Australian experience is at
the very heart of my film, the story and the production.
The film’s issues are timeless, commenting on humanity's constant battle with war and nature. CANOPY is a
very personal story about; being out of your depth; in a world that is both foreign and life-changing. War is
epic and all consuming, but in small connections and tiny moments of beauty, we can still find hope.

Aaron Wilson
Writer & Director
7 July 2013
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PRODUCER STATEMENTS
Katrina FLEMING / Producer
CANOPY is an everyman story that will keep you on the edge of your seat. The universal human conditions of
fear, isolation, war, terror, survival, friendship, memory, sacrifice and death define the events and the characters in
CANOPY. We want audiences to connect to the story, the plight of the characters and experience the emotional
journey with Jim as he tries to survive the seemingly impossible.
Our two young soldiers, thrown together by circumstance, are the epitome of the Australia/Singapore alliance in
World War II. This Australian/Singaporean friendship endures today, and is an integral part of our co-production,
because it’s part of the story we tell and it’s also how we told the story, by working together.
The primary locations in Singapore include ancient Chinese cemeteries, tropical jungle, wetlands and mangroves.
The environs have a character of their own, providing some protection but many more challenges and obstacles.
CANOPY has high production values, a low budget and has been made with much goodwill, talent and passion. As
a result, the film is totally engrossing, thoughtful, beautiful, engaging cinematic tour de force.
CANOPY is exceptionally well directed by debut feature filmmaker, Aaron Wilson. To create CANOPY we have
been gifted with the talents of cast, Khan Chittenden and Mo Tzu-Yi (Morning) and an exceptional crew and postproduction team. Together, we created CANOPY.
Mabelyn OW / Singaporean Co-Producer
Aaron Wilson’s films have always been about human connections and the ties that we create and share. I met
Aaron as young filmmaker in 2006 when he came to Singapore as the artist-in-residence with The Objectifs
Centre For Filmmaking & Photography, a local film and photography institute. His film WIND made an
indelible impression on me – a story of two different people who once shared a common past.
And now the time has come for Aaron to embark on his first feature film. CANOPY particularly resonates as a
co-production because like the characters Jim and Seng, Australia and Singapore are different, yet the same,
linked by shared history and experiences of human struggle and suffering during the Japanese Invasion of
Singapore in 1942.
The generation of individuals who have survived World War II is passing away, and with it, a whole wealth of
stories and life lessons. Yet, none of us that follow are untouched by the actions and experiences of the past; of
those that came before us. The visual lyricism of CANOPY preserves and gives voice to this understanding.
Royston TAN / Singaporean Associate Producer
What I find so unique about this story is the way it deals with connection in a very disconnected way. It offers
the beauty of many languages being spoken by the film’s characters, yet they all somehow understand one
another and seek comfort in each other. This to me is highly cinematic and engaging.
For this film, the difference is its humanity and its soul. There is no speak of the cruelty of Japanese soldiers,
just of people – young men – making decisions and striking up connections in the most unlikely of
circumstances. But that’s just like real life. It explores cross-cultural connections in an honest way, and serves as
a reminder of the friendship between countries that can come out of war. In the end, the story takes you away
from your country and you just focus on two human beings and their shared struggles.
We have seen many Australian films and films about war, but for me this is something fresh and very special.
Aaron’s subtle script is like a fusion of Asian cinema with an Australian sensitivity. His recent short film work
is a very interesting mix of eastern and western observations, so that makes him stand out from other
filmmakers. I am very proud to be supporting Aaron’s first feature film, which offers a refreshing new
contribution to Asian Pacific cinema.
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ABOUT THE DIRECTOR
A Feature Debut by director Aaron Wilson
Through his short films, Aaron Wilson has created a body of work that explores the maleness of Australia.
Be it grieving men who’ve just lost a daughter and wife, an Ex-POW living alone or a new Australian stuck
in a detention center – his films have explored themes that are universal and resonate across cultural and
generational divides. Aaron’s feature debut, CANOPY, is a progression of this trajectory. He has always
exercised a strong creative control on his film, repeatedly working with an intensely collaborative and
supportive team, and it is this strength of vision and creative team that makes Aaron’s debut feature so
fascinating, fresh and powerful.
What has made his work extremely attractive to international audiences is that he is continually inspired to
explore the landscape and peoples within Australia, as well as its place within the Asia Pacific region.
Aaron’s work has been screened at film festivals across the world, particularly throughout Asia. In 2006, he
was invited to a filmmaker residency program with the Objectifs Centre for Photography & Filmmaking in
Singapore, sponsored by the Singapore Film Commission. His decision to span this feature between
Singapore and Australia, both in story and in production, is strategic and reflective of his desire for
authenticity and to focus on closer working and creative relationships between the Asian and Australasian
regions. Focusing on small, intimate connections in the context of war offers appeal for CANOPY to
audiences worldwide.
Aaron Wilson / Director Filmography
ANNA’S 100-DAY CHALLENGE (9mins / short film / documentary / HD / 2013)
Synopsis: Anna’s gambling addiction has consumed the past 30 years of her life. The time has come for a change.
IMPOSSIBLE ORCHESTRA (58mins / documentary film / HD / 2013)
Synopsis: A film about a 24 hour concert and the lives of those for whom it was created.
MY NAME IS MARTIN (6mins / short film / documentary / HD / 2012)
Synopsis: Martin Forty has spent the past 17 years taking care of his wife, Mags. He’s ready to talk.
THE LIVING MEMORIAL (22mins / documentary film / HD / 2009)
Synopsis: Australian Ex-POW Bill Flowers returns to Singapore. A lot has changed since he was last in town.
AHMAD’S GARDEN (15mins / short film / drama / HD / 2008)
Synopsis: An Afghan refugee discovers the complications that arise from putting down roots in a new land.
LEAP YEAR (11mins / short film / drama / HD / 2008)
Synopsis: A moment shared and a connection formed between two people across a generational divide.
风 (WIND) (8mins / short film / drama / HD / 2007)
Synopsis: A film about two people from two countries who once shared a common experience.
FAUX PAS (2mins / short film / comedy / HD / 2007)
Synopsis: First dates can be awkward.
HOTEL VLADIVOSTOK (40mins / film / drama / 35mm / 2006)
7 Directors, 6 Stories, 5 Actors, 1 Hotel. An international collaboration featuring segments directed by Zia
Mandviwalla, Aaron Wilson, Royston Tan, Ravi Bharwani, Charles Officer, Ellery Ngiam & Ingrid Veninger.
TEN FEET TALL (13mins / short film / drama / super-16 / 2005)
Synopsis: A father and a husband must rely on one another to survive the wake of tragedy.
RENDEZVOUS (12mins / short film / drama / 35mm / 2004)
Synopsis: Jack reluctantly meets with his ex-lover. This rendezvous, however, is about more than his infidelity.
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F.A.Q.s
Questions For The Writer & Director / Aaron WILSON

1. Where does the story come from?
Told through the eye of the individual, CANOPY focuses on the psychological aspects of humanity's
constant battle with war and nature. War is not just epic battles, it is extended periods of waiting, being in
a state of hyper-alert, adrenaline-fuelled stasis: which in itself can result in the manifestation of new,
psychological terrors.
CANOPY is an intimate story inspired by first-hand accounts from Singaporean, Australian and Japanese
returned service men and women. I was interested in exploring the birthplace of wartime trauma, the
legacy of which continues to impact veterans and their families. Core to the film’s story – and this wartime
legacy – is the essence of mateship borne out of a shared struggle for survival.
Seventy-one years ago, Australia’s position in South-East Asia was dramatically redefined. The invasion
and subsequent fall of Singapore in World War Two is a key part of Australian and Singaporean history,
and it informs us about our past and who we are today. CANOPY explores connection between different
cultures, but it does not allude to the difference in their backgrounds. In war, we are all the same. The
scenario might be set in Singapore in 1942, but the feelings and predicaments are universal.
2. Why did you make this film?
The project really began in 2006 through a personal connection with Singapore, evolving from of my work
on my short film, WIND (FENG). My producer and I met many Singaporeans whose families – like many
in Australia, including our own – are still living with the legacy of World War Two. The project developed
into a passion for telling a personal account of war told through the eyes of two men, a pairing, symbolic
of the shared history between Australia and Singapore.
The common Singaporean-Australian experience is at the very heart of our film, its story and the
production. Many Australians have relatives that were serving during the war in the Pacific and in other
arenas of battle, though most Australians of our generation have never experienced anything like this. It
was important to us to make a film that was authentic and respectful of the stories from our grandparents’
generation, and accurate and visceral in its detail so that you can almost feel the humidity and smell the
jungle and incense. This is why we insisted on filming in the actual locations of the events that occurred;
in Singapore's exotic jungles, Chinese cemeteries and the mangroves lining the straits of Johor.
3. What was it like working with your two actors who speak different languages?
Both of my lead actors work in very different ways when approaching character, so it was an exciting
process developing the connection between them on set. I chose to rehearse individually with Khan and
Tzu-Yi, so that they didn’t properly meet each other until they were thrust together in the mud and
dampness of the sticky Singapore mangroves and jungle. My Mandarin is pretty average, so I found
myself conversing with Tzu-Yi with a mix of broken Mandarin and English during our rehearsals in the
jungle location. It really challenged me to rely more on gesture and body language to communicate.
Once filming started, I found that the three of us ended up using – for the most part – non-verbal means of
communicating. For a film with very little dialog, this process felt very natural and honest to me. In a way,
it allowed the soundscape of the jungle and mangrove location to strongly inform us and affect the actions
of the characters. There’s no doubt that the natural spaces in Singapore, in and round the old Chinese
graves, was a significant presence during our filming.
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4. What was it like working with two crews in two countries?
In 2006, I made a short title WIND (FENG) that was filmed in both Singapore and Australia. This was a
great experience in working with different crews, and helped to form the basis of a team that I would come
to work with on CANOPY. Bringing together crew members from Australia and Singapore on the same
set was imperative for me. I’m very much into collaborating with great people, not just restricting myself
to working in Australia. Each project deserves its own operating model, and this sort of international
connection and collaboration is at the very heart of my film’s story, so it was a natural decision.
5. What was it like filming on location in Singapore?
I’d been looking at locations for CANOPY since I began writing the script in Singapore in 2006. I spent
many months discovering natural spaces in Singapore, from mangroves to forest at the fringes of the everexpanding city of Singapore. Despite the city nation being so densely populated, almost 50% of the island
is greenery. Still, it surprised many locals that we managed to find dense jungle in the heart of Singapore.
The natural spaces in Singapore are magical places, because they are so rich with historical detail and
unique sounds and textures.
One of the most special aspects of filming on location in Singapore is that there are old Chinese graves
scattered throughout the jungle. These Chinese graveyards actually formed part of the structure of the
CANOPY script, so it was essential from a story point-of-view that we film in these spaces. During
production, there was a great deal of respect for the spaces in which we were filming. For many Singapore
Chinese, the jungles surrounding the graves are special, sacred places that connect them to their past. This
fed out into the team as a whole, with everyone giving offerings before each shoot day commenced. It was
such a special bonding experience.
6. Who are your influences?
There are many things that influence and affect me creatively. From other films to paintings by Andrew
Wyeth and Kishida Ryusei, the photography of Rennie Ellis and Bill Henson and the poetry of T.S. Eliot.
Everything becomes mixed together so you find yourself with a myriad of things that end up influencing
who you are as a human being, what connects you with other people and how you view the world.
In terms of cinematic form, I am drawn to films that explore the subtleties and intricate details of everyday
life, human behaviour and body language. Films like Kieslowski’s A SHORT FILM ABOUT LOVE,
Hou’s A SUMMER AT GRANDPA’S, Ozu’s TOKYO STORY, Jia’s UNKNOWN PLEASURES,
Antonioni’s L’AVVENTURA and Tarkovsky’s MIRROR have resonated with and affected me since I
first saw them many years ago.
These directors capture sentiment and situation that is very natural and reflective, allowing an audience to
contemplate and interpret character through gesture and action. There’s something familiar in these sorts
of films that I relate to the reality of my childhood growing up in rural Australia, where the natural drama
of things is often revealed through gesture or physical interaction rather than through words alone.
7. What’s next?
While CANOPY is about an experience during war and the birthplace of trauma, I’m also very interested
in exploring what it was like when Australians returned home from war, to a home that could never
understand what truly happened. My next film will be about this, and most of it has already been filmed.
Through the story of one family, the next film will explore the impact war has had – and continues to have
– on the people in my country. That’s a universal story the world over, and it’s something very human at
its core.

CANOPY - Press Kit (01November2014 / Finer Films Pty Ltd / t: +61 407 866 169)

8

Questions For The Producer / Katrina FLEMING
1. Where does the story come from?
Aaron’s upbringing essentially started his thought process. Aaron grew up in Tocumwal, in regional
Australia, which has a rich wartime history in WWII, as a small town designed to be part of the last
defense against a hypothetical Japanese invasion. I grew up in a family affected by WWII, and lived in a
secret explosives reserve in Altona, (Truganina Explosives Reserve), which stored and supplied ships with
ammunitions for WWI and WWII.
When we met, the script Aaron was working on happened to be about WWII, its impact on the individual
and the legacy that affected generations of families. This aligned itself with my personal interests and
familial history, which led to CANOPY becoming our first feature film. Essentially, having a shared
heritage and a common interest in understanding what our grandfathers experienced in WWII is how a
producer and a director agreed to capture the story of CANOPY on film.
A lot of research, interviews with war veterans and volunteers (in Australia and Singapore) and our
Grandfathers’ stories provided the facts upon which CANOPY is based.
2. Why did you make this film?
My Grandfather was a WWII veteran and I marched with his unit for many years on Anzac Day. I have
witnessed the phenomenal connection our returned service people have with each other, and have always
been interested in knowing more about what they went through defending their values, family and country.
“What was it like being in the war?” is a question I grew up asking. The truth of war; the hours and weeks
of silence, waiting – and walking – with uncertainty, surrounded by unfamiliar sounds, in countries where
you cannot easily identify the good guys from the bad guys, and you don’t speak the language but
understand nonetheless. This is what you hear from the men after tall tales have all been regaled, and the
last whisky has been drunk.
I wanted to honour my Grandfather and his unit by contributing to the collective works that curate Australia’s
wartime history, with a personal story that people of any age and era could relate to. I think we have
captured in our film the essence of what it’s like to be young, lost and out of your depth in a time of war.
3. How did you get this film up and running?
Aaron and I have been working together for 8 years. Both of us grew up in families that were affected by
the Australian involvement with the conflict in the South-East Asian region, so soon after we made our
first short together, we discussed our mutual interest in exploring a project that was connected to WWII.
We knew we wanted to make a film about the Australian/Singaporean friendship, and shoot in both
countries. It had to be about the individual experience of war, common to every soldier, as opposed to the
tradition of filming an epic battle war film revolving around a particular historical event. With that in
mind, we looked to Singapore, where we had begun working on a short film, WIND (FENG) (2007). This
short was filmed in 2006, in Singapore and rural Australia, and focuses on the lives today of two World
War II survivors. Logistically and thematically, it echoed the themes we were exploring in the CANOPY
script.
The first three years were an investment into our working relationship. Our apprenticeship in short films
and commercials led to screenings and awards at film festivals and markets, and developed our
relationships and network of crew and industry contacts. The last four years have been about financing,
filming and completing CANOPY.
4. What’s next?
We have a second feature in production, which is a companion piece to CANOPY. While CANOPY is
about the experience of war, the next film will be about the resonating effects of war on the families and
communities of returned servicemen and women.
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CAST
Khan CHITTENDEN / in the role of JIM
Khan plays Jim, the twenty-one year old Australian farm boy
sent to pilot fighter planes in World War Two. Born in New
Zealand, Khan has had many lead roles in independent
Australian films including CLUBLAND, WEST,
CATERPILLAR WISH. He has appeared in several TV mini
series, including PAPER GIANTS: MAGAZINE WARS,
UNDERBELLY: RAZOR and SISTERS OF WAR.
Khan is represented by Shanahans in Sydney, Australia.

MO Tzu-Yi / in the role of SENG
Tzu-Yi plays the Singapore-Chinese resistance fighter, SENG.
He is one of Taiwan's bright young talents and is a wellestablished theatre actor. His feature films include the awardwinning A PLACE OF ONE'S OWN, SNOWFALL IN
TAIPEI, THE MOST DISTANT COURSE, CANDY RAIN,
DO OVER and FOREVER. His films have travelled
extensively to international film festivals. The production
team discovered Morning Mo Tzu-yi after watching his film
A PLACE OF ONE'S OWN at the Hong Kong Film Festival
in 2009.
Tzu-Yi is represented by Rachel Chen in Taiwan.
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PRODUCTION TEAM BIOGRAPHIES
Aaron Wilson / Writer & Director

Born in rural Australia, Aaron has made numerous short films with a minimalist
approach to narrative and passion for understated human drama. His films have
screened at over 100 festivals and acquired numerous international sales and
awards. His films include RENDEZVOUS (‘03), TEN FEET TALL (‘05),
WIND (FENG) (‘07), FAUX PAS (‘07) and LEAP YEAR (‘08).
In 2006, Aaron took part in a filmmaker residency programme with Objectifs
Centre for Filmmaking & Photography in Singapore, where he developed the
script for his debut feature film. His short, AHMAD’S GARDEN (‘08), was
produced in association with Screen Australia and premiered at the 2008
Melbourne Int’l Film Festival. Aaron currently works as a director at Airbag
Productions, based in Melbourne, Australia. CANOPY, a Singapore/Australia
co-production, is Aaron's debut feature film. aaronwilsonfilms.com

Katrina FLEMING / Producer

KATRINA has 29 years experience producing, writing and directing. Her focus
was on live performance for the first 20 years, including theatre, comedy,
cabaret and musical theatre. Film has taken over her life for the last nine years,
including features, shorts, documentaries, TV and commercials. Her speciality
and passion is when these two worlds combine, comedy and arthouse drama.
CANOPY is her debut feature film, with a second feature drama in production,
and her TV documentary IMPOSSIBLE ORCHESTRA is about to be released.
Katrina’s 12 short films for cinema, have all been sold and screened at over 80
international film festivals, and she is currently producing 2 short films for late
release this year, and has a string of award winning commercials and corporate
films under her belt. finerfilms.com.au
“When Aaron and I met, we both wanted to create something special, for our
first feature film. It took a lot longer than we expected, but CANOPY is utterly
unique, universal and uncompromising.”
Stefan DUSCIO / Director of Photography
STEFAN began his love of telling stories as an writer and illustrator making
comic books. After studying film and photography at Media Arts at RMIT
University in Melbourne, he enjoyed camera attachments with renowned
cinematographers Andrew Lesnie and Greig Fraser on various projects. These
experiences inspired Stefan to pursue a career as a director of photography.
Beginning in short films and music videos, he has since shot five feature films
and countless commercials around Australia and the world. He is as passionate
about characters and story as he is of creating powerful images to accompany
them.
For further information, visit Stefan’s website: stefanduscio.com
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Cindy CLARKSON / Editor
CINDY was lucky to discover the joy of editing at university. She has freelanced
in picture and sound traversing the change from film to non-linear systems.
In seeking to tell stories, some highlights include: being a holiday relief film
assistant editor for the BBC, cutting her first feature film as picture/sound
editor on Alkinos Tsilimidos’ EVERYNIGHT EVERYNIGHT, being a
dialogue editor on Fred Schepisi's IQ, editing Australia's first digital film,
John Hewitt's REDBALL, plus cutting a US kids fantasy/martial-arts flick
WARRIORS OF VIRTUE 2, the feature skating documentary, THE MAN
WHO SOULED THE WORLD and the independent feature films
CORROBOREE and VAN DIEMEN’S LAND.
To date, Cindy has cut 10 feature films and was nominated in the 2013 ACCTA
awards for best editing on X. Visit Cindy’s website: cindyclarkson.com

Nic BUCHANAN & Rodney LOWE / Sound Designers
Sound designers Rodney Lowe and Nic
Buchanan and Audio Producer Les Molnar
are the leading team of Australia’s newest
audio production facility, Production Alley.
With a brand new studio facility in Richmond
Victoria and one of the most advanced mobile
audio production suites around, Production
Alley covers all aspects of sound.
Staffed with over 50 years of experience in
Film, Television, Music, Advertising and
Digital Media, they have won numerous
awards around the world for their work in
audio production. productionalley.com.au

Mabelyn OW / Co-Producer
MABELYN has been an active contributor to Singapore's burgeoning film
industry over the past 13 years. Starting as a production assistant on ARMY
DAZE, Mabelyn has gone on to work in various capacities in her career in film
and television production. Throughout her career, she has worked with and
produced for some of the most significant and groundbreaking film directors in
Singapore, notably Eric Khoo, Royston Tan, Djin Ong Jasmine Ng, Kelvin Tong
and Jack Neo. She has also produced documentaries for Discovery Networks
Asia and National Geographic Channel. Her latest feature film project was
Royston Tan's 12 LOTUS and LITTLE NOTE.
Aside from film production, Mabelyn's keen interest in our film industry saw her
spend a few years volunteering as well as being a part of the Singapore
International Film Festival Secretariat. She has now continued her pursuit of
nurturing film production in Singapore by joining The Puttnam School,
LASALLE College of the Arts as a part-time lecturer.
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SELECTED REVIEW HIGHLIGHTS
“A remarkably immersive experience.” – LA TIMES
“A truly haunting war film. Wilsonʼs impressive debut forgoes the usual theatrics of war and delivers a deeply
stirring exploration of its quiet horrors.” 4.5/5 STARS – FILMINK
“A riveting adventure story. A unique cinematic experience.” – INDIEWIRE
“Gorgeous, almost unearthly cinematography.” – THE HOLLYWOOD REPORTER
“Authentic suspense and a powerful conclusion.” – SCREEN INTERNATIONAL
“Looks more 3D than most 3D films ... it feels epic.” – CRAVE ONLINE
“A remarkable debut.” – BBC ONLINE
“Rich, complex and terrifying.” – VARIETY
"Breathtaking and starkly moving.” 4/5 STARS – THE BRAG
“Hypnotic, intense and totally unique." – VOLKSKRANT
"A genuinely visceral movie. Stripped-down, soundscape-inviting, meditative, minimalist elegy of survival in
the jungle. – SCREENHUB
“Aaron Wilson’s feature debut is an intense and haunting experience that, due to its absence of dialogue,
Alfred Hitchcock might have called ‘pure cinema’.” – RIP IT UP MAG
“Gorgeously meditative – Terrence Malick would applaud Wilson’s patience and eye for detail in rendering
miles of greenery into a character of its own.” – THE FILM STAGE
“For a debut feature, this is impressive stuff. Aaron Wilson’s engrossing thriller is a war film with a
difference.” – THE NATIONAL, ABU DHABI
"It's an assured outing that takes a simple premise and turns it into a unique cinematic experience."
– THE PLAYLIST
"We hang on these men in Hitchcockian suspense as events unfold around them." – CRAVE
“Stunning sound design … amongst the most effective I’ve ever heard.” – 20/20 FILMSIGHT
“Canopy is one of those films that makes you think about what it is to be a human being. If you like those
films that generate some good soul searching, this is the film for you.” – THE TORONTO SCENE
"Canopy is a survival film par excellence.” - NRC HANDELSBLAD, HOLLAND
"The opposite of overreaching, the approach is refreshingly single-minded and a showcase for the director’s
craft." – CINEMA SCOPE
"Nearly wordless, terrific drama." – THE ATLANTIC CITY WEEKLY
"Canopy is a silent triumph. It's an absolutely brilliant beginning to this style of picture that only resonates
more as the narrative unfolds." – DIGITAL JOURNAL
CANOPY - Press Kit (01November2014 / Finer Films Pty Ltd / t: +61 407 866 169)
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"It takes a lot of confidence and ambition to have a film like Canopy as your directorial feature debut. The
visual style that Wilson employs is both beautiful and meditative." – CINEMA AXIS
“Can simultaneously scare and mesmerize you.” – THE WRAP
“Canopy gets into your head. You actually feel like you’re stranded in a foreign forest. Canopy is war cinema
as a near virtual reality experience and the sensory deprivation affects you like a memory.” 4/5 STARS
– GRAFFITI WITH PUNCTUATION
“In Aaron Wilson’s Canopy, the experience is the story, his script focusing on the subjectivity of combat in its
purest expression.” 4/5 STARS – ARTSHUB
“One of the most distinctive films to come out of Australia in a good while. When an Australian film dares to
push the boundaries as Canopy does, it deserves to be seen.” – SWITCH
"Wilson’s film, which he also wrote, is an audacious and brave first feature. It’s an impressive film, one that
will likely signal the beginning of a promising career for the highly talented Wilson." – 20/20 FILMSIGHT
"It's Gravity minimalized, miniaturized, and on the ground." – GLOBE & MAIL
"Pic as a whole plays as if Terrence Malick had, at some point, abandoned The Thin Red Line and decided on a
looser, more organic and less histrionic remake of John Boorman's Hell in the Pacific. To the suddenly white-hot
adventure subgenre of one or two souls alone against nature, a movement pioneered by J.C. Chandor's All Is Lost
and Alfonso Cuaron's Gravity, add the more modestly scaled but no less absorbing wartime survival adventure
'Canopy.'… The expressive, sweat-stained faces of Chittenden, who bears a striking resemblance to Matt Damon,
and Mo Tzu-Yi sell the sense of fear and confusion." – VARIETY
"Stefan Duscio's gorgeous, almost unearthly cinematography, manages to capture the enormity of nature's
magnificent beauty and deadly threat." – HOLLYWOOD REPORTER
"Wilson creates a remarkably immersive experience. In Wilson, we are introduced to a fearless filmmaker – one
who trusts his audience to feel the racing pulse of one soldier fighting not to win a war but merely to live.”
– Betsy Sharkey, LOS ANGELES TIMES
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FULL CREDITS

FINER FILMS presents
In association with CHUAN PICTURES

.

An AUSTRALIA / SINGAPORE co-production
A film by AARON WILSON
.
“CANOPY”
made with the support of CHUAN Pictures, CANOPY VFX, PRODUCTION Alley,
MUSIC & Effects, HAIKU Post, MULLINARS Casting, FILM Victoria
and 182 POZIBLE Crowdfunding Supporters
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Special Effects Makeup Creation
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Henry NG
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Richard LIM
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Pickup Shot Assistants
Stills Photographers
Unit Manager/Nurse
Agent for Mo Tzu-Yi

Joshua NAIR, HUANG Junxiang
Anwar WU, Madeleine CARTMER
Kirrily FRIGO
Ramy CHOI

ADDITIONAL FILMING (AUSTRALIA)
Director of Photography
First Assistant Camera/Focus Puller
Data Wrangler/Red Technician
Production Designer
Art Department Assistants
Production Manager
Locations/Unit Manger
Production Assistants
Costume Designer
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Sound Recordist
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Equipment House

Stefan DUSCIO
Ari WEGNER
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POST-PRODUCTION
Post-Production Supervisor
Online Editor
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Assistant Editing
Visual Effects Facility
Visual Effects Supervisors
Colourist
Visual Effects Artists
Trailer Production House
Trailer Editor
Main Title Design (Chinese)
Main Title Design (Japanese)
Main Title Design (English)
Post Sound Facility
Post Sound Producer
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Preliminary Sound Design/ADR Recording
Final Mix Facility
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Dolby Engineer
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Production Music Rights
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“A Cool Wind Is Blowing”
Performed by Djivan Gasparyan. written by Djivan Gasparyan
Published by Peer Music. Licensed courtesy of Peer Music
“March Of The Volunteers”
Lyrics by Tian Han (1934) / Music by Nie Er (1935)
“Yours and Mine”
Performed by Billie Holliday, written by Arthur Freed and Nacio Brown
© 1937 EMI Robbins Catalog Inc. Licensed by EMI Catalogue Partnership Australia Pty Ltd.
Hokkien Song performed by Sin Sai Hong Opera Troupe (Singapore)
“Walking My Baby Back Home”
Performed by Annette Hanshaw, written by Ahlert/Turk/Wolgers
Published by Warner/Chappell. Licensed courtesy of The Orchard (US)
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Dedicated to the memory of Calvin WILSON, Noel GRANT & Bud TINGWELL
Filmed on Location in Sungei Buloh and Bukit Brown, Singapore
“Woodville “ Tocumwal, NSW, Australia
Copyright © 2013. Finer Films
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